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a look at the forest 



The performance premiered in 2022 and since then has been 
touring several Brazilian cities, delighting audiences of chil-
dren and adults

AMAZON is a performance for young audience that combines 
dance theater with animated forms to tell the story of ani-
mals that lose their natural environments due to the destruc-
tion of nature. The play proposes a reflection on the conse-
quences of deforestation and human action, using lights, 
sounds, movements, puppets and objects that constantly 
transform into the dancers' bodies, showing the saga of 
animal heroes. The show also questions how each of us can 
contribute to the preservation and restoration of ecosystems. 

a look at the forest 





The Amazon is one of the most important territories of the planet, 
contemplating in its extension nine countries of Latin America, one of 
the biggest biodiversity of the world. However, it is being destroyed, 
daily, by Brazilians and not Brazilians. Perhaps we are the last genera-
tion able to stop the destruction in a timely manner yet restore the 
forest. In this sense, how can we, as artists, engage in this cause that 
should be of all of us? 

AMAZON - A LOOK AT THE FOREST came from the desire to share 
with the children a little bit of the imaginary of what the Brazilian 
Amazon is - its rivers, vegetation and, specially,  animals - revealing by 
the use of colors, textures, movements and sounds a glimpse of this 
enchanted universe that brightens up the curiosity and interest of 
millions of people, even if they have never stepped foot on amazonian 
territory. We want to awaken in children the desire to preserve nature.

About the Rainforest



There are more than 6 million square kilometers of total area, with a biodiversity of more 
than 2,500 di�erent species of trees, 30,000 types of plants, more than 20,000 unknown 
plants. The region is still home to about 2.5 million species of insects, more than 2,000 
species of birds and mammals, 378 species of reptiles and 72 types of ants!

In 2019, deforestation in the Amazon grew 85%, with more than 90,000 outbreaks of fire. 
O�cial data indicate that approximately 10,000 km² were deforested that year. The eco-
nomic interests are the main drivers of these actions. Due to the extreme urgency and seri-
ousness of this situation, we believe in the potential of art as a tool for awareness and pro-
tection of nature.



Wilde Itaborahy - consultant geographer
"TODAY'S CHILDREN MAY BE THE LAST GENERATION, NOT SEEING THE FOREST, BUT 
BEING ABLE TO KEEP IT AS SUCH.”

"In this sense, education and art play a crucial role in raising awareness and shaping individuals 
who, in addition to losses and economic figures, learn to respect life in all its forms. Scientists 
from the United Nations International Panel on Climate Change estimate that if this rate of forest 
loss and burning continues, by mid-2050 the Amazon could enter an irreversible process of deg-
radation until it becomes savanna, which would a�ect the entire world climate. In this sense, art 
operates as a sensitive and immediate element.

The play AMAZON - A LOOK AT THE FOREST builds an adequate scientific approach to children, 
bringing the perspective of the animals themselves, in a perspectivist vision. Children in urban 
areas have little or no contact with nature and art, allied with science, is a promising power in the 
creation of conscious and engaged adults. The perspective brought by artists from di�erent con-
texts is fundamental for us to accentuate the cause of the Amazon as a matter for all of us. We 
know that it is not the indigenous people who are the great destroyers of the Amazon, but the 
non-Amazonian. In this sense, it is a responsibility of all of us.”



About the 
performance
 Amazon 

The play dialogues with di�erent ages 
through the activation of di�erent layers of 
reading: depending on each person's 
experiences, perspectives of understand-
ing change. The music, the dancers' 
bodies, voices, colors, objects that are 
designed and reconfigured before the eyes 
of the spectators are aesthetic paths to 
reach di�erent places that only art can 
reach.

The performance deal with a non-verbal 
language, being composed by images and 
sonorities, by the use of the voice as a 
musical instrument in composition 
together with the body and the sound and 
visual landscapes that the objects raise. In 
this sense, the show has great potential 
for internationalization: it’s accessible to 
be performed in any country, without the 
barriers of language. 

To create the show, part of the team 
immersed itself in the Brazilian Amazon, 
collecting materials that are on the stage, 
sounds that are on the soundtrack and 
movements that are on the dancers' 
bodies, in addition to talking to Amazonian 
to understand the di�erent perspectives on 
the forest.

a look at the forest 
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CENA TXT - AIRTON TOMAZZONI

AMAZON - A LOOK AT THE FOREST therefore stands out as an intelligent and 
sensitive work, as it builds an engaging imaginary universe, creates a poetic 
narrative centered on the corporeality of the performers and involves us in a 
subtle visual and sound narrative. It is a work that delights children and 
people who delve deep into our childhood with its fascinations, charms and 
threats.

READ THE FULL REVIEW HERE

AGORA/CRÍTICA DE TEATRO - THIAGO SILVA

“Camila Bauer’s play invites the audience to enter the Amazon rainforest through the group of actors-dancers in the 
scene and the beautiful images. (...) The cast’s physical work (composed by Fabiane Severo, Guilherme Ferrêra and 
Henrique Gonçalves) is the big highlight of the performance, thus it conveys the basis for the main propositions of the 
scenic direction, as well as the dramaturgy that ventures on the non verbal language and requires the physical power 
of its performances to communicate its dramaturgical codes, based on the metamorphosing of the actor/actress and 
in the relations of the animals that inhabit the rainforest. In such a way, jaguars, alligator, sloth, snake, anteater, pink 
river dolphin, among other animals are presented to the audience through the actors and actresses’ metamorphic 
bodies, in a visible work of research, immersion and intense physical preparation with the movement direction signed 
by the choreographer Carlota Albuquerque.
 
In short sketches that do not possess linear narratives, we see the presentation of the animals in “acts” that introduce 
them to the audience, through images and body movements characteristic of each animal. Beyond those displays, 
there are discursive links that permeate - sometimes literally, sometimes metaphorically - the play with the intention 
to provoke tension on the spaces that humankind and nature occupy in Brazil in the contemporary world. In that 
sense, we see a tanglement of sounds (the soundtrack is signed by Álvaro RosaCosta and intensifies the atmosphere 
proposed by the scene direction, as if we were in the rainforest, in fact, through the sound design created by the artist), 
lights (equally atmospheric  with the lighting by Ricardo Vivian, suggests multiple meanings in the scenic discourse on 
one hand, and highlights the theatrical action on the other hand) and visual appeals that communicate among them-
selves and with the spectator through di�erent paths, even though everything is theatrically designed in every present-
ed image. The visual appeal, by the way, is a big virtue in Amazon. This is the axis of all action proposed in the stage. 
Visually speaking, it is a work that sustains itself in distinct ways of using space, via di�erent relations between the 
actors and actresses and the di�erent elements used in the scene - mostly the dolls and scene props created by Élcio 
Rossini, that help to conduce the play in narrative terms and become a primordial element of its visuality. It is interest-
ing to observe, in that sense, that the absence of dialogue is a good choice, since the power of the work is summoned 
by the sensorial images designed in scenes about the Brazilian Amazon. Equally interesting is to perceive that this 
conjuration allows a series of interpretations for the children that, even disparate, walk to the same end: the urgency 
of looking to, debating about and preserving our ecosystems.”

READ THE FULL REVIEW HERE

Reviews

https://txtcena.art.blog/2022/11/11/a-poesia-da-floresta-no-corpo-e-no-nosso-imaginario/
https://www.agoracriticateatral.com.br/criticas/231/amaznia-um-olhar-sobre-a-floresta?fbclid=IwAR0VlQUxb9iEERla-SViUYNuBDWZRzbmUrldJwlBhloHMHi6C2Eh7KnUkvM




















GOMPA Collective is an awarded Brazilian group of artists created in 2014 that deve-
lops dramaturgical and scenic language experimentation and researches possible cros-
sings between theatre, dance, music, visual and audiovisual arts, with an emphasis on 
the fusion of different arts as a narrative principle. The group also pays special attention 
to experimenting with languages   that expand the limits of what we understand as thea-
ter for adults and theater for children and young people, as well as creating works based 
on oral stories and self-narratives. Most of the works created by the collective have 
authorial dramaturgy, composed collaboratively in the rehearsal process.

In 2023, the collective premiered INSTINCT, a performance that received the Norwe-
gian Ibsen Scope award. The play is inspired by the character Brand, by Henrik Ibsen. The 
project was presented at the Ibsen Festival, in Skien, Norway, and debuted on the SESC 

Giratório Stage, in Porto Alegre, in 2023. In 2019, the group presented the play Enemies in the 
Dolls' House at the Ibsen Awards Festival, in Norway, a work that was awarded the prize Ibsen 
Scholarships in 2017, having premiered in Brazil in 2018. Over these years, the play participa-
ted in several events, festivals and seasons in Brazil.

Still in 2023, the group created the show Ladies of the Night, based on real reports from 
sex workers. For more than a year, the artistic team listened to these professionals, bringing 
to the stage a combination of theater, live piano and the real presence of these professionals 
on stage.

In 2022, the group has created the performance AMAZONIA, mixing dance, theatre, music 
and visual art to tell the story of animals that are losing their original habitat because of the 
human actions. In its conception, the play gives up the use of words, reaching the spectators 
through a combination of sensations. In the same year, the group premiered Little Frankens-
tein, performed in many cities in Brazil, focusing in the young audience. The show is touring 
throughout the country, having already participated at Kinfestival in Russia.

In the same year, GOMPA has created the performance DEFEAT, in collaboration with 
Incomodete Company, from the south of Brazil. The performance has already toured in Brazil, 
Spain and Portugal during 2022.

In 2021, the collective immersed itself in creations of performances in virtual language, 
performing The Last Black Woman - work that received an honorable mention at the Festival 

Cine Negro em Ação, also presented in regular season, festivals and public schools of the 
state - and The Mother of the Girls’ Mother, a play that held several sessions in homes for the 
elderly and community centers in Porto Alegre, in addition to a regular season and audiovisual 
exhibitions. It also premiered The Girl’s Grandmother, winner of the Açorianos award for Best 
Performance, created with funding from Instituto Ling, also in online format, and performed, 
in partnership with Cia Incomodete, the play Defeat.

In 2020, the play Olga premiered. The show brings fragments of the life of the revolutio-
nary Olga Benário, exterminated in a Nazi concentration camp. The performance toured the 
south of Brazil. In the same year, Frankenstein also premiered, a mix of theater, dance, narra-
tion, music and visual arts, which was resumed in 2023 with a new post-pandemic configura-
tion, at the Centro Cultural Santa Casa.

In 2017, the collective created the show Little Red Riding Hood based on a text by Joël 
Pommerat, presented in the most important national festivals and receiving 54 nominations 
and 24 awards across the country. The piece was selected to participate in FITA Chile (2019) 
and the MIRAI Festival in Japan (2021), as well as festivals and events in Bolivia, England and 
the United States.

The Adventures of the Little Prince  was the group's first play made for children, in 2014, 
and since then it has performed more than 450 times in the country, including the version 
adapted for planetariums, mixing real presence with technology, offering a unique experience 
for young people, with funding from FUNARTE. The show received several Tibicuera awards, 
including Best Production, in 2014. In 2021, the play won a pocket version in a virtual format.

  All of the company's performances are active and traveling around Brazil. Currently, the 
collective is in a phase of internationalization, seeking to take its work to different territories, 
interacting both with children and adults, bringing light to the art created in South America 
and, specially, in south Brazil.
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Pommerat, presented in the most important national festivals and receiving 54 nominations 
and 24 awards across the country. The piece was selected to participate in FITA Chile (2019) 
and the MIRAI Festival in Japan (2021), as well as festivals and events in Bolivia, England and 
the United States.

The Adventures of the Little Prince  was the group's first play made for children, in 2014, 
and since then it has performed more than 450 times in the country, including the version 
adapted for planetariums, mixing real presence with technology, offering a unique experience 
for young people, with funding from FUNARTE. The show received several Tibicuera awards, 
including Best Production, in 2014. In 2021, the play won a pocket version in a virtual format.

  All of the company's performances are active and traveling around Brazil. Currently, the 
collective is in a phase of internationalization, seeking to take its work to different territories, 
interacting both with children and adults, bringing light to the art created in South America 
and, specially, in south Brazil.
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